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English Department Spring 2011
English 100: Intro to College Writing  

Dennis Clausen

The purpose of English 100 is to strengthen students’ writing skills so they will have a better chance of succeeding at the University of San Diego. Indeed, the course is titled “Introduction to College Writing” because its purpose is to introduce students to the writing standards and strategies they will encounter in all of their college courses.

College administrators and faculty agree that writing is one of the most, if not the most, important skills that students need to master if they are to succeed in our nation’s universities. The evidence is so overwhelming that some universities already base their admissions policies largely on how well students write, and recently the College Board significantly strengthened the writing requirements in the Scholastic Aptitude Test (SAT). The College Board now requires a written essay and an examination on English grammar. Furthermore, the National Commission on Writing (2003) recommended a dramatic overhaul of K-12 writing instruction so students will be better prepared for college writing standards. 

Educators have known for some time that writing plays an essential role in discovering ideas, understanding their significances and relationships and, of course, articulating them to inform and influence others. In short, writing is indispensable in the various stages of our attempts to fully comprehend any subject matter or academic discipline. It is not an overstatement to say, “We do not understand something until we are required to write about it.”

On a more practical level, one can easily argue that never before in our nation’s history has there been more demand for our universities to emphasize writing instruction in all academic courses. Seemingly every day there is another newspaper article or report urging greater emphasis on improving the writing skills of our nation’s students. Employers also consistently bemoan the shocking decline in their employees’ writing skills, even as they assert that writing in most businesses and professions is more important today than it was twenty years ago. Indeed, many employers have started to test the writing skills of potential employees before hiring them.

Addressing this problem, the state of California revised its entire K-12 writing requirements; the new K-12 curriculums are more grammar based and more writing intensive. Similarly, the new Scholastics Aptitude Test (SAT) focuses much more on writing skills because studies have revealed that students who write well have a much better chance of succeeding in our nation’s universities. 

The message is clear. The computer age has provided all of us with more information than ever before, but we still need writers to communicate this information clearly and persuasively in our nation’s universities, businesses and professional organizations.

English 121: Composition and Literature

Various Professors

Fulfills the core curriculum requirement in lower-division written literacy.  Practice in developing skills of close observation, investigation, critical analysis, and informed judgment in response to literary texts.  Students are encouraged to use the Writing Center, staffed by trained peer tutors. (every semester)

English 222:  Introduction to Poetry
Tim Randell
The purpose of this introductory course is to enhance students’ ability to understand and to enjoy poetry.  We will survey British and American poetry (especially lyrical poetry) from the sixteenth century to the present.  Our discussions will focus on the form and sense of the poems and on individual poets’ understanding of what poetry is and what it should do.  To facilitate discussion and written assignments, we will learn some literary terms pertinent to the structure of poetry.  We will also look at models of critical writing to help students formulate approaches to poetry in their own writing, but our class discussion and the written assignments will be based very much on close readings of the poems.  
English 223: Poe to Paley

Halina Duraj

The Evolution of the Short Story This course will follow the changing form and tradition of the short story---analyzing what has and hasn’t changed since the days of Poe and Chekhov. We’ll read British and American authors as well as stories in translation. This literature course will be especially useful for creative writing students hoping to get a firm foundation in the tradition of the short story, as well as a critical introduction to contemporary masters and innovators of the form.

English 223: Fact, Truth and Fiction

Bradley Melekian

What is fact, what is truth, and how are the two distinct from one another? What does the blending of nonfiction stories with fictive storytelling elements say about the nature of the truth, of facts, of what is important in storytelling? In this course, we will examine the idea of “truth” in contemporary literature, particularly as it relates to questions of genre. Our study will begin with factual nonfiction writing, and will end with pure narrative fiction, and we will look at the broad spectrum that exists between these two forms. The central aim of our course will be to examine writers’ attitudes toward the essential truths that their stories hold, and the ways in which each writer either uses, turns away from, or bends facts in fidelity to the broader truths they intend their stories to convey. Texts will range from the works of “new journalism” authors like Joan Didion, Gay Talese and Norman Mailer to authors of fictionalized memoir/biography like Tim O’Brien, Dave Eggers and Jeannette Walls.

English 223: Studies in Genre: He Said/She Said: Love, Desire, and Difference in the Postmodern Novel

Tim Randell

Love is the goal and desire is the engine in the majority of peoples’ lives.  But what is love?  What creates desire?  Is there anything “natural” about the experience we call love?  Is love that beautiful and transcendent relationship we see in courtly love poems or in Romeo and Juliet?  Or, are these very familiar (and seemingly universal) representations of love formed by powerful interests for purposes of order and control?  Ay, there’s the rub of postmodern love and desire! — for postmodern thought suggests that, since we cannot “know” anything without language, the object and form of desire originates not in the individual but in traditions established in language by groups, institutions, corporations, or nations.  These powers promote certain types of pleasure and certain definitions of gender (and other categories of identity), and in the process, they construct our very “self.”  
It follows that we adopt identities or values and live out the destinies that others prepare for us, or we liberate ourselves by constructing new ones in their place.  For example, Toni Morrison’s Sula (1973) explores the possibility that her female characters might form relationships together unmediated by the male gaze and its desire.  In a very different way, Nabokov’s Humbert Humbert pursues his forbidden desire in Lolita (1955) to escape the economic and procreative functions of bourgeois marriage and its attendant morality.  Most exceptional for its time, Patricia Highsmith’s The Price of Salt portrays female characters that defy the rigid culture of heterosexuality during the conformity of the 1950s to pursue same-sex desire — without retribution or tragic consequences.  Race and colonial contexts complicate things even more in Marguerite Duras’s The Lover and in Rita Dove’s novelistic book of poems Thomas and Beaulah.  We will also read Milan Kundera’s The Unbearable Lightness of Being (1984) and Gabriel Garcia Marquez’s Love in the Time of Cholera (1985).  We will watch Jean-Luc Godard’s Masculin/Feminin and Michael Haneke’s The Piano Teacher (based on the novel by Nobel Prize winner Elfriede Jelinek). 
English 223: Femme Fatales and Byronic Bad Boys

Deborah Sundmacher
The popularity of the Twilight series polarized a large reading audience about what constitutes a healthy female/male relationship.  Edward has his literary predecessors, boys so bad girls can’t help but  love them. Belle, too, is a sexual archetype, the “Femme Fatale” who brings upon catastrophic and disastrous events just like Pandora from Greek mythology.  This course will explore sexual archetypes, looking for the roots that anchor them to our culture’s romantic mythology.  Tentative reading list:  Wuthering Heights by Emily Bronte; Sappho’s Leap, Erica Jong;  Twighlight, Stephanie Meyers.

English 223: Studies in Modern Short Fiction         

Irene Williams 

We will be reading, re-reading, and writing and talking about stories and novellas by a variety of modern writers; possibly including Gertrude Stein, Isaac Babel, Katherine Mansfield, Marguerite Duras, Ghassan Kanafani, Thomas Bernhard, Jose Donoso, Richard Wright, Lydia Davis and others.  

The course is for active learners, students who are willing to be attentive to nuance and detail; to question habits of reading and conventions of storytelling; and to think for themselves about how writing is written, not simply what it is about.  

English 224: Science & Literature

Halina Duraj

Frankenstein’s monster lives…almost. Scientists now have the capacity to create sophisticated, “designer” organisms with methods Frankenstein would have envied. How are the ethical implications of science’s changing frontiers handled in the literature of the time—then and now? We’ll trace the conversation between science and fiction in texts including Mary Shelly’s Frankenstein, H.G. Wells’ The Time Machine, E.M. Forster’s “The Machine Stops,” the film “Planet of the Apes,” and contemporary sci-fi classics by Adolfo Bioy Casares and Verner Vinge. Along the way, we’ll read essays and excerpts of longer works by scientists who have shaped our world-view and the literature of the time, including Darwin, Einstein, and others.

English 224: Introduction to Renaissance Literature
Abe Stoll
An introduction to several major literary works of the Renaissance, and to many of the period’s remarkable philosophical, cultural and theological developments. We will study continental authors, such as Erasmus, Ariosto, and Rabelais, in translation. And we will arrive at the English Renaissance of More, Shakespeare and Donne. 

English 225-03 Reading American Literatures in Black and White

David Cantrell

This course is organized around African-American writings from Emancipation to the Harlem Renaissance, in their relation to and their relative autonomy from “white” or official literary culture.  It is also interested, however, in the blackness of “white” writings, especially those which sought to imagine interracial human community in the wake of Reconstruction’s failed experiment in radical democracy.  What, then, is this “blackness” as it plays in American literature?  To identify the aesthetics of blackness with play is of course to offer the beginnings of an answer, or better, a response to the call of the question.  This is also to say that these are works which elicit our own creative activity, as we seek to say, or to write, what we hear on and off the page.  In other words, I am suggesting that the play of blackness is phonographic, and that the relation of writing to sound will become an important concern of this course.  Du Bois describes this relation as a “second sight,” opposing it to the alienated visual regime of “double consciousness.”  In this course, we shall seek to cultivate a sense of this second sight as it is given and withheld in our readings.  The goal, really, is a new or renewed conception of nineteenth- and early twentieth-century American literature as animated by voices behind and before the voices of the text .

English 225 H/D Native American Literature

Sr. Mary Hotz

In this course we will read and study novels written by Native Americans about Native American experiences. To deeply appreciate and understand Indian cultures at the heart of these novels, some basic knowledge of the tribal histories and mythologies, in addition to crucial moments of Native American history of the last two centuries, will be necessary. Such moments and historical fact figure prominently in Native American novels and inform the actions of the characters within the works we will read this semester. The reading material for the course is structured around what Paula Gunn Allen has termed “the three waves in Native American literature (“Introduction,” Song of the Turtle, 3-17). The first wave of Native fiction (Welch and Erdrich) deals with issues of recovery and identity engendered by the long war and the reservation era. Beginning in the late 1960s and early 1970s, the second wave of Native literature (Silko) focuses on a sense of renewal and home, a reassertion of Native identity and the incorporation of ritual elements drawn from the ceremonial traditions. Third-wave fiction (Power and Alexie) seeks to articulate Native American identity as constituted by “inclusion, incorporation and transformation of alien elements into elements of ceremonial significance” (Allen 13). The course concludes with Linda Hogan’s autobiography, The Woman Who Watches Over the World, which testifies to the power of survival, a reality American Indians celebrate.

ENGL 228: The Caribbean Diaspora

Atreyee Phukan

This introductory course will focus on the creative ways writers (and other artists) from the Caribbean use the themes of enslavement, migration, exile, and hybridity to subvert its bipolar perception as either blissful tourist ports or as lawless, chaotic nations. Our exploration of 20th century literature from the Caribbean and its diaspora will converse with older writings - i.e. by Daniel Defoe and William Shakespeare - that served as fuel for Europe’s early imaginative journeys toward its “New World.” In addition to fiction, we will read theoretical excerpts from key Caribbean thinkers, such as Frantz Fanon and Aime Cesaire, on the history of colonialism and the continued effect this system has on the region’s cultural, social, and political landscape. Given the importance of the oral tradition, our examination of the Caribbean aesthetic will include a variety of indigenous musical genres (i.e. reggae, chutney, calypso) and their role as social critique.

English 300: British Literature to 1800 

Cynthia Caywood 
This course presents a survey of English literature from the seventh century (Caedmon) to 1800, including texts representative of the Old English and Medieval periods, the Renaissance, and the eighteenth century. Topics will include the evolution of the language and the development of literary/poetic form as well as historical and cultural contexts. Texts and writers usually include Beowulf, Chaucer, the Pearl Poet, Langland, Spenser, Sidney, Shakespeare, Donne, Milton, Pope, Swift and others. (Every semester)

English 310: Dante

Sr. Walsh

This course on the famed Italian poet, whose work is often regarded as a synthesis of medieval thought, will focus on his great work La Divina Commedia, The Divine Comedy.  We will also read La vita Nuova, a work in whiich he traces his love for the inspiration of his life, Beatrice Portinari.  The course will be taught in English, but one of our texts will be a bilingual edition of Dante's poem.  

 

Dante's journey through Inferno, Purgatory, and Paradise can be understood on many levels; it is a journey through the Italy of Dante's life, but it also symbolizes the interior journey of the soul mired in sin who finds the path of repentance and finally attains the divine light and life of God.  His spiritual journey has become a classic which transcends space and time.  Dante speaks to us all.  The beauty of Dante's language is exceptional and has won for him the reputation of one of the world's greatest poets.

English 332W: 18th Century Women Writers

Cynthia Caywood

English 332W, “Early Women Writers,” is a course that seeks to introduce students to the rich and varied range of literature written in English by women from the long Eighteenth Century (1660-1800.) The readings are arranged thematically addressing key themes unique to women’s writing.  Included writers are Aphra Behn, Anne Finch, Fanny Burney, Eliza Haywood, Delariviere Manley, Susannah Centlivre, and Jane Austen. The course also seeks to develop the skills essential to majoring in English and thus includes a significant writing component.

English 352-01: Enlightenment and Its Discontents: U. S. Writing from the American Revolution to the Trail of Tears, 1776-1838

David Cantrell

This course will begin with the religious and political rhetoric of enlightenment in British North America, as it intensifies into the languages of dissent, then into revolution.  As this is also a move from oral to print culture, and to the metropolitan public sphere associated with the latter, so we shall be interested in the translation of revolutionary speech into writing.  What are the terms, aesthetic and political, of inclusion and exclusion?  What can be said, and how?  What, and who, is relegated to silence?  How do we read the silences that pressure what is said and written?  We shall first look closely at the public documents of the Revolutionary and the Early National Periods, including the Declaration of Independence, the Federal Constitution of 1787, and selected Federalist Papers, analyzing their achievements and their limits.  We shall then attend to a variety of texts, both non-fiction and fictional, which are especially concerned with the limits of Enlightenment and which express the continuing claims of diverse peoples upon an incomplete revolutionary project.  

English 356: U.S. Literature 1900-1940 

Dennis Clausen
This class will analyze the development of American fiction and poetry from 1900 to 1940 and beyond. The emphasis will be on poems, short stories and novels, although occasional films and essays will also be used to reinforce major themes and issues in the course. Various interdisciplinary approaches—especially from history, philosophy and art history—will be used to give students a broader sense of the development of the history of ideas that provides the foundation for American literature.

The course will focus on various tensions that develop early in our nation’s history, and how they are reflected in our art, culture and literature in the twentieth century. The course will also address the technical development of the American short story, novel and poetry as works of art.

English 357W: Modern U.S. Literature: Henry James and Gertrude Stein

Irene Williams 

This course offers students an opportunity to improve their ability to read, analyze, and appreciate narratives that are different, strange, and enormously interesting.  We will be reading James’ PORTRAIT OF A LADY and Stein’s THE MAKING OF AMERICANS as well as miscellaneous shorter writings by each author.  Both authors violate the narrative conventions of their time and each has contributed to shaping the literary conventions of our own. The course is for people who are not averse to intellectual risk-taking, who savor language on the page and on the tongue, and who enjoy seminar-style learning where each person makes a distinctive contribution to the work of the whole class.  Supplementary readings in critical theory and attention to scholarship about the authors.

English 364: Voices from the Margin

Atreyee Phukan

The course will introduce you to literature that gives voice and visibility to traditionally marginalized philosophies and societies. As a steadily growing field by the 1980s, postcolonial literature (from Africa, the Caribbean, South America, and South Asia) was viewed as a systematic effort to “write back” from the margins of empires founded over five hundred years of western colonialism. In our reading of 20th century literature and theory on the postcolonial condition, we will uncover the nuances in language, theme, and style used to invent a new branch of writing and thought. Authors include Ama Ata Aidoo, V. S. Naipaul, J. M. Coetzee, and Toni Morrison.

English 376: Screenwriting & Literature 

Dennis Clausen

To understand the craft of screenwriting, students must learn to look at literature in an entirely different way. Literary techniques that are often on the fringes of more traditional literature courses that focus on ideas, themes and/or issues take on a whole new meaning. To the screenwriter, structure, foreshadowing, plot, sub-plot, dialogue, character development, dramatic conflict and many other techniques are indispensable tools the writer must master to create a compelling story that holds the viewer’s interest. Structural issues, especially, are paramount concerns for any successful screenwriter. Indeed, many screenwriters insist that the 3 most important elements in a screenplay are STRUCTURE, STRUCTURE, STRUCTURE!


Students will be expected to participate fully in our discussions of the art of storytelling as it pertains to screenwriting. There will be oral reports and other assignments, but the major requirement will be for each student to produce a 70-80 page motion picture screenplay.


(Please note that the class will be primarily limited to English majors who have completed English 375.) 

English 376: Intermediate Fiction Writing

Halina Duraj

This course intensifies the explorations begun in introductory fiction writing and emphasizes formal and structural aspects of the short story. The format will be similar to that of introductory fiction writing—some of the semester we will read published works, and some of the semester we will workshop student writing. The pace of writing will be more brisk and the variety of stories we read will be wider and more formally experimental. We will talk about issues of craft in-depth, and will explore those same issues in each other’s works. Student-led discussions and presentations, writing experiments, two longer stories, and much reading!

 SEQ CHAPTER \h \r 1English 494: Old Irish
Joseph McGowan

Ni artu ní nim ni domnu ní muir – ‘Nothing is higher than heaven, nothing is deeper than the sea’; the St. Gall incantations preserve some of the earliest writing in Irish, copied down in a manuscript in Switzerland by Irish monks far from home.  The course will provide an introduction to the earliest Irish literature, with progressive emphasis on acquiring the fundamentals of Old and Middle Irish (the Irish language in the medieval period).  We will read a number of texts also in translation, from stories in the mythological cycle of the Lebor Gabála Érenn to the heroic tales in the Ulster cycle (the Táin Bó Cúailnge, ‘Cattle-raid on Cooley’), from stories of the Fianna to early saints’s lives.
 SEQ CHAPTER \h \r 1ENGL 494: Indo-European Languages

Joseph McGowan
 Of the approximately 6,800 human languages spoken today, some 400 or so are grouped into the Indo-European family of languages, though nearly half the world’s population speaks an IE language (English, Spanish, French, German, Italian, Hindi, Gujarati, Persian).  We will look at the concepts of language ‘families’ and linguistic interrelation across the branches of the Indo-European family: Indo-Iranian (Sanskrit, Hindi, Punjabi, Marathi, Sindhi, Farsi, Pashto), Hellenic (Greek and related ancient languages), Anatolian (the ancient languages of what is now Turkey: Hittite, Luwian, Lycian), Italic (Latin, Umbrian, Oscan, Faliscan), Romance (those deriving from Late Latin), Germanic (the Scandinavian languages, German, Dutch, English), Baltic (Latvian, Lithuanian), Slavic (Czech, Slovak, Serb, Croat, Polish, Russian), Celtic and other branches.  We will also have an eye toward work in comparative mythology and literature: that linguistic relatedness often entailed cultural relatedness, in underlying core myths and beliefs (the ancient Indo-European gods and goddesses, rituals and taboos) and literary and mythological motifs (a legendary war of the gods, founding myths, dragon-slayer epics).  There are no prerequisites to the course, but if you have studied any of the Indo-European languages commonly offered (Spanish, French, Italian, German) the correspondences will seem more readily apparent (all the more so if you have ever taken Latin or Greek).

