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English 100: Introduction to College Writing

Dennis Clausen 

The purpose of English 100 is to strengthen students’ writing skills so they will have a better chance of succeeding at the University of San Diego. Indeed, the course is titled “Introduction to College Writing” because its purpose is to introduce students to the writing standards and strategies they will encounter in all of their college courses.

College administrators and faculty agree that writing is one of the most, if not the most, important skills that students need to master if they are to succeed in our nation’s universities. The evidence is so overwhelming that some universities already base their admissions policies largely on how well students write, and recently the College Board significantly strengthened the writing requirements in the Scholastic Aptitude Test (SAT). The College Board now requires a written essay and an examination on English grammar. Furthermore, the National Commission on Writing (2003) recommended a dramatic overhaul of K-12 writing instruction so students will be better prepared for college writing standards. 

Educators have known for some time that writing plays an essential role in discovering ideas, understanding their significances and relationships and, of course, articulating them to inform and influence others. In short, writing is indispensable in the various stages of our attempts to fully comprehend any subject matter or academic discipline. It is not an overstatement to say, “We do not understand something until we are required to write about it.”

On a more practical level, one can easily argue that never before in our nation’s history has there been more demand for our universities to emphasize writing instruction in all academic courses. Seemingly every day there is another newspaper article or report urging greater emphasis on improving the writing skills of our nation’s students. Employers also consistently bemoan the shocking decline in their employees’ writing skills, even as they assert that writing in most businesses and professions is more important today than it was twenty years ago. Indeed, many employers have started to test the writing skills of potential employees before hiring them.

Addressing this problem, the state of California recently revised its entire K-12 writing requirements; the new K-12 curriculums will be more grammar based and more writing intensive. Similarly, the new Scholastics Aptitude Test (SAT) will focus much more on writing skills because studies have revealed that students who write well have a much better chance of succeeding in our nation’s universities. 

The message is clear. The computer age has provided all of us with more information than ever before, but we still need writers to communicate this information clearly and persuasively in our nation’s universities, businesses and professional organizations. 

English 121: Composition and Literature

Various Professors

Fulfills the core curriculum requirement in lower-division written literacy.  Practice in developing skills of close observation, investigation, critical analysis, and informed judgment in response to literary texts.  Students are encouraged to use the Writing Center, staffed by trained peer tutors. (every semester)

English 121 Section 4: Composition and Literature

Dallas Boggs

In the epigram that begins his novel, Howards End,  E. M. Forster wrote the words “only connect.”   That is the objective of this course, to challenge you to develop innovative ideas and to sharpen and refine your skills in expressing those ideas in clear, thought-provoking prose.  In short, the course is designed to assist you in developing the wherewithal to better connect with those about you.

     With that in mind, we will examine, this semester, the literature of war.  Our quest will take us from 1200BCE on the plains of Troy to the 1960’s and the jungles of Viet Nam. Throughout our journey, we will look for patterns in this odd genre called war literature, we will try and figure out why some of us become heroes and some of us do not, and we will, perhaps, ask ourselves if there is really a difference between war literature and anti-war literature.

Our texts will include:

The Iliad of Homer

Hiroshima by John Hersey

A Very Long Engagement by Sebastien Japrisot

Euripides’ Iphigeneia at Aulis
Shakespeare’s Henry V
The Things They Carried by Tim O’Brien 

English 223: Sections 5 & 6: Literature of War 

Dallas Boggs

Our quest this semester will take us roughly from 1200BCE on the plains of Troy to twenty first century Baghdad.  Throughout our journey, we will examine patterns in the odd genre called “war literature.”  We will try and figure out what it is that makes some of us heroes and some of us not, we will attempt to discover what this word “patriotism” really means, and we will, perhaps, ask ourselves if there is a difference between war literature and anti-war literature.   

War!  That mad game the world so loves to play!

                                          Jonathan Swift

Our texts will include:

The Iliad of Homer

The Things They Carried by Tim O’Brien

Euripides’ Iphigeneia at Aulis
Shakespeare’s Henry V
The Penguin Book of First World War Poetry

English 223: War & Memory

Halina Duraj

In this course, we will examine the way memories of war influence narrative forms, focusing on novels and short stories. Traumatic war experiences can disrupt the regular functioning of memory, and this dysfunction is one of the many symptoms of PTSD (post-traumatic stress disorder), which is common among soldiers and others in war zones. How do authors choose to represent disrupted memory in characters affected by war, and how can narrative itself play a role in helping people recover from war? We will examine these questions and the relationship between war-related trauma, memory, and authors’ formal innovations in texts such as Mrs. Dalloway, Slaughterhouse Five, Ceremony, The Things They Carried, Waltz with Bashir (film), stories by Hemingway and Salinger, and others. 

English 223: Creative Nonfiction

Brad Melekian

In this course, we will examine works of creative nonfiction, paying particular attention to how this genre has developed, emerged and changed over time. Why have nonfiction authors felt the need to borrow literary techniques from novelists? Perhaps more importantly, why is it that this genre has emerged as a burgeoning literary field over time? What does the blending of nonfiction stories with fictive storytelling elements say about the nature of the truth, of facts, of what is important in storytelling?  Texts will range from the works of “new journalism” authors like Joan Didion, Gay Talese and Norman Mailer to the most contemporary permutations of the genre by authors like Dave Eggers and Jeannette Walls.
English 223: Nature Quests

Brad Melekian

In this course, we will examine the genre of quest literature, particularly as it relates to the perceived transformative power of the natural world, and the ways in which authors have examined the interplay between the two. We will examine works that combine the tradition of literary nature writing with the tradition of quest literature, studying the perceived power of excursions into nature as a path to personal development, across fictive and non-fictive genres. Questions central to this course: What emotional states drive people to such quests? What questions do such seekers hope that solitary nature experiences will answer? How does the literature that arises from such experiences lead to a better understanding of self, or, conversely, destroy the concept of self? How does the solitary quest into an often harsh uncaring natural environment forcec contemplation? We will read works ranging from Henry David Thoreau's account of a solitary life in Walden to John Krakauer's journalistic investigation of the life of Christopher McCandless in Into the Wild. 

English 224:  Journeys and Adventures

Joanne Spiegel

What compels people to travel beyond the known boundaries of their worlds?  And what happens to them over the course of their travels? These questions will provide the backbone of this course as we read a variety of fiction and non-fiction thematically concerned with journeys. Whether the urge to travel is grounded in the desire for exploration and novelty or motivated by a need for self-discovery, journeys loom large in human and literary experience.  A tentative reading list includes A Walk in the Woods by Bill Bryson, Into the Wild, by Jon Krakaur, Lewis Carroll’s Alice in Wonderland, The Poisonwood Bible by Barbara Kingsolver and a variety of other works spanning several countries and time periods. We’ll focus on road trips, excursions into the wild, and at least one cross-cultural trip. We will also devote some time to observing how contemporary films use the motif of the road trip.
English 224: The American Dream in Contemporary Drama

Tim Randell

Arthur Miller’s Death of a Salesman (1949) is considered the quintessential American drama in its exploration of the American Dream, and part of its status derives from its seeming universality and applicability to American experience.  More recently, however, playwrights have explored the complexities of the American Dream in ways that exceed Miller’s attention to race, class, and gender.  The problem of difference complicates Miller’s critique of capitalism and the oft assumed universality of Willy Loman.  For example, in LeRoi Jones’s Dutchman (1964) the failures of the American Dream are drastically redefined when a young black man, who possesses every requisite for success, is murdered and his inexorable fate expunged from the collective consciousness.  Adrienne Kennedy and Suzan-Lori Parks understand the failures of the American Dream through the double lens of race and a “feminist aesthetic.”  Male playwrights, too, examine the construction of gender.  Whereas manhood in Miller’s play appears as a given, something to be protected from the failures of the American Dream, David Mamet portrays how capitalism itself thoroughly constructs gender in the first instance.  In a system that pits man against man, Mamet’s characters must adopt hyper-masculine postures to stave off their inevitable humiliation.  We will also read Sam Shepard, August Wilson, and Edward Albee, including his pointedly titled The American Dream.  We will watch the film versions of some plays so that we can explore the directors’ and actors’ dramaturgical choices in production.  
English 228: Sagas

Joseph McGowan

We will look at the saga literature of medieval Scandinavia and the broader world of the Vikings from the 10th through 14th centuries: the short story tradition of the áttr (pl. ttir), such as the story of Authun and the Bear (Au unar áttr vestfirzka) and the genres of sagas: Konungasögur, sagas of the kings of Norway; Íslendingasögur, sagas of the Icelanders; Fornaldursögur, sagas of the ‘old times,’ mythic and legendary subjects; and Riddarasögur, the knightly or chivalric sagas (an import from the European continent).  Major representatives of the genres will be considered (the ‘saga masterpiece’ Njal’s saga, Eyrbyggja saga and Vatnsdal saga, with the localized settings and supernatural occurrences) as will texts that give a sense of the scope of the culture’s nature and history (the Greenlanders’s saga and Saga of Eirik the Red bring us to “the New World”).  We will also read the Prose Edda of Snorri Sturluson (1179-1241), a compendium of the old religion and mythology by one of medieval Iceland’s leading figures, whose career gives some sense of the world that gave rise to these texts: a go i (a chieftain-priest and representative in the medieval Icelandic republic) from western Iceland, Snorri was an antiquarian and author, and became dangerously involved in the politics of his day, running afoul of King H kon IV of Norway, who would send two agents on a mission to kill Snorri in 1241; despite a secret runic message sent to warn him of the coming attack, the two agents, both formerly married to daughters of Snorri, nonetheless caught him in the cellar of his house in Reykjaholt.

English 228: The Global South (Studies in World Literature)
Atreyee Phukan

The Global South is an emerging term in world literature that examines international exchange from a refreshing perspective. Whereas most are familiar with the migration of people, culture, and ideas between the “East” and “West” or between the “North” and “South,” we are less aware of the very long tradition of south-to-south transactions between regions across the southern hemisphere. We will examine this culture of exchange through literature, connecting authors from the U. S. south, South America, the Caribbean, and Africa. 
English 228:  LITERATURE IN VIOLENT TIMES




Irene Williams

We will be reading stories of the human cost of genocide and occupation, written by writers who know how to make language burn.  As distinct from survivor testimony and textbook accounts, “literature” makes it hard for readers to remain altogether detached from difficult subject matter.  The writer of literature drags a fragment of history into the present in the form of a story that gets inside you when you read it.  It may be fiction, but it feels true.  Rwanda, Bosnia, Germany during the Holocaust, the Palestinian diaspora, Bangladesh—readers get to visit in their minds.  Books may include:  Monenembo, THE OLDEST ORPHAN; Darwish, MEMORY OF FORGETFULNESS (BEIRUT 1982); Tochman, LIKE EATING A STONE (SURVIVING THE PAST IN BOSNIA); Fink, A SCRAP OF TIME AND OTHER STORIES; Borowski, THIS WAY FOR THE GAS, LADIES AND GENTLEMEN; Levi, THE DROWNED AND THE SAVED; Nasrin, SHAME.

This is a course for students who are curious, like to think, and are willing to examine literature and history closely and raise questions. In other words, if you are an independent thinker or would like to practice becoming one, this course may be for you.

Reading and re-reading, writing and re-writing, and ongoing discussion.

English 280: Introduction to Shakespeare

Abraham Stoll

Readings in all of Shakespeare’s genres – tragedies, comedies, histories, and romances, as well as the sonnets.

English 300: British Literature to 1800 

Cynthia Caywood 
This course presents a survey of English literature from the seventh century (Caedmon) to 1800, including texts representative of the Old English and Medieval periods, the Renaissance, and the eighteenth century. Topics will include the evolution of the language and the development of literary/poetic form as well as historical and cultural contexts. Texts and writers usually include Beowulf, Chaucer, the Pearl Poet, Langland, Spenser, Sidney, Shakespeare, Donne, Milton, Pope, Swift and others. (Every semester)

English 326: Renaissance Poetry

Abraham Stoll

A careful study of the rich poetry of 16th and 17th-century England, with some attention to continental models. We will in particular consider the period’s fascination with poetic form, including learning to scan and discuss meter. Poets include Petrarch, Sidney, Shakespeare, Donne, Wroth, Herbert, Milton, Marvell, Behn, Rochester, Dryden, and Finch.

English 336W: Development of the Novel

Sr. Mary Hotz

“No book comes into the world altogether naked, new, or alone.”

                                                                        

                                                                                    -- J. Paul Hunter, Before Novels
            What is a novel anyway and how did it come to be? This course will explore the emergence (in fits and starts) and the development (sometimes in major leaps) of the novel in England as a distinct literary genre in the eighteenth and early nineteenth centuries. Since, as Terry Eagleton has written, “the novel is a mighty melting pot, a mongrel among literary thoroughbreds,” we will read a variety of them, from works by Henry Fielding, Jonathan Swift, and Daniel Defoe to Matthew Lewis and Jane Austen.  

            

            In addition to understanding how the novel came to be, this course will also introduce you to the challenging task of reading eighteenth-century prose; situate the prose in English culture during the “long” eighteenth century (1660-1800, more or less); and develop skills necessary to discussing and writing about eighteenth-century fiction. This endeavor is no small task because eighteenth-century sentences resemble a foreign language to the modern reader, the novels are hefty, to say the least, and the bulk of the material makes it difficult to write clear, coherent and precise expository prose about a particular topic. Moreover, as the epigraph above indicates, we must know something of a book’s context, especially in the eighteenth century when the experience of time and space changed dramatically. Texts dealt pointedly, obsessively and creatively with the particulars of time and space and with the changes (political, cultural, social and commercial) that unfolded within them. Simply put, the course is not for the faint of heart.

English 352: U.S. Literature to 1900

Dennis Clausen

This class will analyze the development of American fiction and poetry from the beginnings to 1900. The emphasis will be on poems, short stories and novels, although occasional films and essays will also be used to reinforce major themes and issues in the course. Various interdisciplinary approaches—especially from history, philosophy and art history—will be used to give students a broader sense of the development of the history of ideas that provides the foundation for American literature.

The course will focus on various tensions that develop early in our nation’s history, and how they are reflected in our art, culture and literature. The course will also address the technical development of the American short story, novel and poetry as works of art.

English 355W:  MELVILLE & WHITMAN

Irene Williams

These men are giants of nineteenth-century U.S. literature.  Invigorated by the spirit of a radically new nation, they dedicated their lives to inventing a literature befitting that radical newness.  Melville’s MOBY DICK and tales; and Whitman’s SONG OF MYSELF, his successive prefaces, the autobiography SPECIMEN DAYS, and his miscellaneous prose—literary works like these had never existed before Melville and Whitman sat down to change the world.  Today, more than a hundred and fifty years after these works saw the light of day, they remain fresh and compelling, daring readers to confront their challenges.   I invite you to become one of those readers.  This is a course for lovers of language, for thinkers, for questioners, for maverick intellectuals, all of you who might be shy but may be bold in your mind, who may wish to read for the love of reading, and study for the pleasure of studying.  No tests or quizzes (none at all) and no research papers (none), but ongoing writings that demonstrate close reading and analysis, and seminar-style discussion.  Supplementary readings about “reading” (theory and process), plus review of scholarship about the literature.  All students excited by the prospect of this kind of study are welcome.  

English 362: Modern Drama

Fred Robinson

Hysteria, serial lying, forgery, child abandonment, suicidal ideation, attempted theft . . . and that's just Ibsen!  We will also read Chekhov, Shaw, Hansberry, Churchill, Tennessee Williams, August Wilson, Wang, Friel, and others, and go to some plays.  Curriculum will vary according to what's being performed in town.  Weekly short essays.  This is a survey course.

English 370: Memory, Self, and Nation (Contemporary Fiction) 
Atreyee Phukan
This upper-division course in literary theory and fiction will highlight the narrative function of memory in contemporary constructions of the self and the nation. Focusing primarily on post-colonial texts, we will examine connections made between the practice of remembering, identity, and citizenship. Novels include David Albahari's Bait, Michael Ondaatje's Coming Through Slaughter, Michelle Cliff's Abeng, and Amitav Ghosh's Calcutta Chromosome: A Novel of Fevers, Delirium, and Discovery.

English 375: Introduction to Creative Writing, Fiction

Halina Duraj

This course introduces the basic tenets of fiction writing, with a focus on the short story. In the first half of the semester, we will study classic and contemporary short stories and will perform short writing experiments both inside and outside of class, with the goal of building toward a longer story. The second half of the semester will consist of responding to fellow students’ stories in order to learn from their narrative choices and to provide feedback that helps each story become fully realized. Course assignments include numerous short writing experiments, a journal, two longer stories, written responses to public readings, and written and oral responses to other students’ stories. Note: All types of writing (sci-fi, mystery, etc.) are welcome, but all will be held to the standards of literary fiction, as defined (and challenged) over the course of the semester.

English 494: Dark Matters

Carlton Floyd

 This course will explore the rich genres of speculative fiction, science fiction, and mystery by Black/African-identified people. These writers are not typically engaged in any significant, analytic way in literature or cultural studies, and they are truly deserving of this analysis. Many of these texts are simply enjoyable reading material. They are also often deeply engaging explorations and critiques of social, personal, and political concerns that confront us daily. We will also consider the Black/African-identified presence in cultural texts within these genres. Here, I am thinking of texts like Ray Bradbury’s “June 2003: Way up in the Middle of the Air,” a story in which all Black/African-identified people in the south are given the opportunity to leave earth, and through which Bradbury explores what such an exodus might mean for the people who leave and for those left behind. We will begin this course with texts produced early on in the twentieth century by writers such as George Schuyler and Chester Himes. These readings will provide a historical perspective for our primary work, which will be with texts produced more recently by writers such as Barbara Neely, Octavia E. Butler, Tananarive Due, Walter Mosley, and James Sallis.   


English 494: Writing Autobiography

Fred Robinson

A workshop in improving your writing structurally, analytically, descriptively and mechanically, by writing about your own life.  We will focus on the nature of your upbringing by writing five-page essays on topics such as your parents, neighborhood, values and cultural influences.  At the end you will have used this material to create a twenty-page paper.  

English 494: Literature and Law

Rudolf Gerber

This course addresses the law and literature movement by focusing on some of its central themes and writings.  We will read Plato’s Apology (the trial of Socrates), plus Man for All Seasons (Thomas More’s trial), M.L. King’s “Letter from the Birmingham City Jail,” Kafka’s The Trial, and Camus’ The Stranger, plus some shorter pieces. For each reading we will explore questions such as: how did the law get involved?  Did it help or harm those it touched?  Are its judicial officers being praised or blamed?  What should we do if the law fails us?   How is justice defined, and can it sometimes be better achieved in a humanistic rather than legal way?  How do literary and legal discourses differ? Students will need to pass a midterm and final exam as well as choose either an oral class presentation or 12-page term paper.  Enrolling in the course implies a willingness to do all the readings and participate in discussions about them.   
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Joe McGowan

Mikinn öldung höfu vér nú at velli lagit, of hefir oss erfitt veitt, ok mun hans vörn uppi me an landit er byggt.  ‘We have laid low a great hero, and had great difficulty in doing so; his last stand will be remembered as long as the land is inhabited.’  So says Gizur of Mosfell when he and his men have surprised Gunnar in his home at Hlí arendi in the medieval Icelandic Njal’s saga.  A North Germanic language, Old Norse/Icelandic was spoken from Scandinavia west across the Orkneys and Shetland Islands to Iceland, Greenland, and, for a time, Labrador.  The language records too a wide-ranging literature, from the cosmology and apocalypse of the prose and poetic Eddur, the chronicles of warrior-kings, skaldic verse, and the great sagas of the medieval Icelandic republic.  We will approach the literature in translation and then, increasingly, in the original.  The course will also serve as an introduction to medieval Scandinavian mythology and religion, their gods (Ó inn and órr, Freyja and Freyr, Loki, and company) and heroes, art and material culture, history and legacy.

